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Introduction to Polyphonic Playing

The pieces in this volume are to assist in mastering contrapuntual thinking and
the technique necessarry for playing polyphony. Their compilation is intended for
progressive study, each piece being either easy or of intermediate difficulty both
technically and as regards the part-playing. They can act as good preparatory studies
for the more complicated and difficult contrapuntal music of Bach: the inventions
and fugues.

Since polyphonic music for the keyboard is not confined to the Baroque period, mu-
sic has been selected from the output of several centuries, with no intention of
illustrating the history of polyphony. They range from the organ works of Diruta
at the end of the sixteenth century right up to piano pieces by Bartok. At the same
time the selection provides an introduction to the most divergent forms and genres
(ricercar, canzona, fugue, fughetta, canon, verset, invention, chorale arrangement
etc.).

We have followed the spirit of early music in not making any distinction between
the various keyboard instruments. Hence the volume includes pieces like chorale
arrangements by German Baroque composers intended rather for the organ (J. G.
Walther, G. Ph. Telemann, J. L. Krebs etc.) and the Bertalotti solfeggio pieces com-
posed for vocal practice. The fugues by Johann Klemm published in 1631 were
written for organ, but the composer himself suggest that the different voices can be
shared between the instruments of any suitable performing ensemble. Today we
can do the same with the other compositions as well. The collection may of course
be used not just by pianists, but by harpsichordists and organists.

Becouse two-part pieces and those in several parts present the performer with
completely different technical demands in part-playing, the volume has been di-
vided into two sections. Each section has been arranged in chronological order,
the works of a particular composer being presented in order of difficulty. Like
other volumes in the “Step by Step” series, this volume has also been edited in
conformity with the principles of Urtext editions. The scores have been prepared
from the available authentic sources, and therefore they contain no editorial
additions.
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Wilhelm Friedemann Bach (1710-1784): 2 Fugen .
Robert Schumann (1810-1860): Gigue, Op 32, No.2 .

2 Klavierstiicke in Fughettenform 2 Plano Pleces in Fughetta
Form ~ 2 piéces pour piano en forme de fughetta, Op.126, No.1, 5

Mikhail Glinka: 3 Fugen . . . .

César Franck (1822-1890): Canon .o t

Nikolai Rimski-Korssakow (1844-1908): Fuga doppla (B A—C H)

Max Reger: Fughetta, Op. 44, No. 8 o
Gigue, Op. 36, No. 5

74
75
76
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78
80
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84
85
86
92
94
96
98
100
101
102
103
104
105
106
107
108
108
110
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112
114
116
128
131

134
138
145
146
148
150



Two-part Pieces
Zweistimmige Kompositionen

Pieces a deux voix
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